Shifting Journeys, Abridged compositions for download 
Jennifer Sacher Wiley

Travel Preparations
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Focus Shifting Study #1
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Lady Meng Jiang, Traditional Chinese Folk Song
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Focus Shifting Study #2
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Pueblo Flute Song
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Focus Shifting Study #3
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Rahelica baila, Traditional Sephardic Song
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Focus Shifting Study #4
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Cabin Song, by Clarence Cameron White
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Focus Shifting Study #5
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Fogo, Foguinho by Francisca (Chiquinha) Gonzaga
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Focus Shifting Study #6
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O Virga ac diadema, by Hildegard von Bingen
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Focus Shifting Study #7
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Drake’s Drum, by Samuel Coleridge-Taylor
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Focus Shifting Study #8
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Spiritual
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Focus Shifting Study #9
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Ch’amor, by Francesca Caccini
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Focus Shifting Study #10
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Through Moanin’ Pines by H.T. Burleigh
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Focus Shifting Study #11
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Aire de mujer, Traditional Sephardic Song
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Focus Shifting Study #12
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Caritas abundat, by Hildegard von Bingen
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Pre-Sevcik Op. 8 Exercises
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Andante espressivo
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